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NATIONAL WRITING PROJECT

+Common Core State Standards places cross-disciplinary
emphasis on Writing (Calkins, Ehrenworth, & Lehman, 2012; Perry & Manery, 2011).

+Participation in multiple communities requires more writing —
and a greater sophistication of skills — for post secondary success
(Graham & Perin, 2007; Kiuhara, Graham, & Hawken, 2009).

+Teachers receive little formal training in composing processes
(Coker & Lewis, 2008; Hillocks, 2005).

+NAEP scores suggest that writing achievement for English
language learners, students of color, and students with disabilities
lags significantly behind that of monolingual, White, and
nondisabled students (Applebee & Langer, 2009; Ladson-Billings, 2002).
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NATIONAL WRITING PROJECT

* Teachers in low-income schools are often mandated with scripted-
curricula that emphasizes grammar, mechanics, and sentence
structure (McCarthey & Mkhize, 2013)

* Since students of color and English language learners
proportionately attend such schools, there 1s a strong likelihood
they are receiving less writing instruction (Alston, 2012; McCarthey, 2008).

* Most teachers and students are caught in testing traps (Hillocks, 2002),
even when research has provided best practices for teaching
Writing (e.g., Graham & MacArthur, 2013) and practitioners share effective
instructional tools (e.g., Gallagher, 2011).

* Youth, like teachers, report that writing assignments 1n school are
for testing purposes alone (e.g., Alonso, 2009; Fisher, 2007; Kinloch, 2010).



« There have been arguments that framing competences
through testing, however, fails to account for out-of-
school reading and writing practices that urban youth
engage with (Haddix, 2009; Paris, 2010; Tatum, 2008).

Adolescents are committed to improving written skills,
especially when encouraged through inquiry and personal
Interests (Alvermann, 2010; Lenhart, Arafeh, Smith, & Macgill, 2008; Moje &
Tysvaer, 2010; Mabhiri, 2005).

At a time when the United States 1s calling for more
college and career readiness, especially 1n writing,
writing curriculum 1s lacking, possibly placing students
further behind (Langer & Applebee, 2014).



Motto

U gotta write
for what's right
& fight with all u'r might
to Insight Incite,
and to ignite
a spotlight
to put yourself
in the limelight,
outright & forthright. ..
Allght”?
~ BRC




ARGUMENT OF SORTS (BUT WE JUST ATE))

| want to argue for
community:

| * a writer must belong to

| the tradition(s) of others,

|+ a writer must feel part of
larger discourse(s),

* a writer must recognize

| how community and

| communication share the
same prefix...we write

< >
with’ other human beings




ARG U M E N_‘_, O F SO RTS (CONTINUED)
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UBUNTU,A BANTUWORD, IS A PHILOSOPHICAL
WORLDVIEW BELIEVED TO HAVE ORIGINATED
IN SOUTH AFRICA. IT TRANSLATES, "I AM WHAT |
AM BECAUSE OF WHO WE ARE TOGETHER”

CARACCIOLGO, D, & MUNGAL A. M. (2009). IN THE SPIRIT OF UBUNTU: STORIES OF TEACHING AND RESEARCH. BOSTON: SENSE
PUBLISHERS.

VENTER E. (2004). THE NOTION OF UBUNTU AND COMMUNALISM IN AFRICAN EDUCATIONAL DISCOURSE. STUDIES IN
PHILOSOPHY AND EDUCATION, 23, 149-160.

SWANSON, D. M. (2007). UBUNTU: AN AFRICAN CONTRIBUTION TO (RE)SEARCH FOR/WITH A "HUMBLE TOGETHERNESS".
JOURNAL OF CONTEMPORARY ISSUES IN EDCUATION, 2(2), 53-67.

RISSMAN, N. (WRITER). (2008). | AM BECAUSE WE ARE. IN MADONNA & A. BECKER (PRODUCER). UNITED KINGDOM: SEMTEX
FILMS.
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Community Matters
Ubuntu Matters
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EXHIBIT ONE

EE@USE OF [ HE LOUISVILLE WRITINGRRR SRy

Victoria: We don’t have a drama club at our school.

Bry: So?

Victoria: We need one.

Bry: [ don't have time.
Victoria: We'll take care of it...

Bryan: Who?

LETULE

THEATRE OF LOUISVILLE

W bt Pagprhom Dbnem o Ny Sogomer
’ Fooewonl s Jom Jory

Victoria: The Students!

SAMUEL FRENCH, INC.

Bryan: Fudge Crandall, B. R. (2009). Senior Boards: Multimedia presentations from year-
long research and community-based projects. In A. Herrington, K.
Hogsdon & C. Moran (Eds.), Teaching the New Writing: Technology, Change,
and Assessment (pp. 107-123). New York: Teachers College Press.



DU TCOME OGS

Shaun Mitchell, Central High School
CWP-Fairfield, 201 |

Beard Teacher of the Year


https://www.youtube.com/watch?v=XEXfhJjzxkg

*  sample Brown School scripts,

J education in theater,

* National Writing Project influence,
J theater was his classroom,

o saw value in students’ lives

MODEL ONE

Heard about Brown’s |0-
Minute Play Festival

. English Theater Teacher

Urban School
6th Year Teaching

Mr. Mitchell Student Production

BORN out of LWP in KY
Spread to CT (via Syracuse)

capture a moment in

Wt - Valued student experiences A Tl
B s, Supportive Adwinistration e
performable, OOHabOI’a‘red Wi‘l’h cWP e several drafts (read
real out lout)
* used as fundraiser

at school

rules community divisions of labor



EXHIBIT TWO:

FR@CUSEOF [ IHE LOUISVILEE WRITIINGSS RS

.

arriving, unread, unwhite and blue

from a journey of sandy solitude,

from travel, to unravel

their own syncopation of history,

blistery, calloused, yet alive...

.their drive without wheels nor temperate tears,
nor stolen years of boyish fears,

driven forward, only trusting

there'’s a reason to hope....

an irish kennally once said,

| love

to believe

In hope

and this dope repeats him,
before I'm six feet under; dead,
yet living alive on this page.




STRANGER THAN FICTION




ETCOME TVVES

Werdi Mugaya (Al Aden)
Somali Bantu
Syracuse, New York


https://vimeo.com/52700089

Writing Our Lives conferences
Verbal Blend workshops
Oral Somali Traditions

Lived experiences

MODEL TWO

9th Grader
Somali Bantu
6 years in refugee camps
leader in his famil

Werdi Self-Expression

Pride for who he is...

In school: poetry
assigned, but not
taught (an aside to

Somali Bantu Community

In School: Top-down

‘real’ curriculum Concer teacher instruction
Writing Our Lives clubs/ costi
Out-of-school: conferences (testing)
: Varsity Soccer :
clubs SRcourdsing E 4 i Out-of-school: taking
word-play, originality, amily

chances, student

and taking a chance leadership

rules community divisions of labor
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EXAIBIT THREE

E=E2USISOF [HE LOUISVILLE WRITINGERRGE =@

~_ The
Pressures

Teaclung

“Venglish”
Why Violence!



ST COME 'HIRES




Love,

Weekly meetings
Support
Publication knowledge
knowledge of teaching poetry

MODEL THREE

. volunteer

. work with a parent

* resident of Sandy Hook/ a response to tragedy
Newtown

4th Grader to write together

State of Connecticut
Carol Ann Davis
Newtown Public Schools
Fairfield University
National Writing Project

* university
partnerships

* scholarship in
action

* youth

empowerment

®* must participate
* must take chances
* must respect others

rules community divisions of labor




cXHIBIT FOUR

NIMEAGHINIE .




* We Were Here by Matt de la Pena
tOOIS - dialogue on being human

MODEL

= urban
. rural
A SBUThAn personal writing

400 H.S. Students Why are you here!?

CWP-Fairfield

National Writing Project
LRNG e
John Legend Show Me e UIIVERSIO
* must respond to Campaign : partrl\qershlps
B e are you MacArthur Foundation JELIE
7 Darien, Central, Bassick, Joel . jvr:ili:):\’l::rcr)nnednt
e i lishidigically Barlow, Staples, and Global 1 testsy

Studies High Schools

rules community divisions of labor
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| NEED AVOLUNTEER

Exposing Vulnerability

By Andrea McGowan
SampleTedX




UBUN U

SEe P me because of
who we are together

* In what ways can you
emphasize community with
your writers this year?

* What take aways, If any, do
you have!?




THANKYOU

@BRCrandall
bcrandall@fairfield.edu

Oh! the Places I’'ve been because of
the Bluegrass State!
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